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| started teaching myself platinum printing in 2017 and these works are the closest | have
come to taming the beast. | wanted to feel my way through the swamp, rather than be guided
down the path. As the pioneers of photography may have done so... And through this series, if |
haven’t yet earned a seat at the table, | feel at least | may have finally picked the lock to the gate
of the house, where in a room, the masters are all sat. — Kingsley Ifill

For Paris Photo, Hannah Barry Gallery presents a solo presentation by British artist Kingsley Ifill,
comprising 20 of his signature black and white photographs: artist-made platinum palladium
prints on Japanese Tosa washi paper, each in its own wooden frame hand-carved with intricate
patterns in low relief on a solid background.

Kingsley Ifill’s practice is a celebration of the photograph in its own right, but also his
consideration of how far he might push a photograph as an object. He combines

photography’s alchemic analogue processes, handcraft and material intervention, positioning the
finished work between image and object.

Working primarily in black and white, Ifill uses platinum-palladium printing to produce works
with distinct tonal depth and physical presence. Drawing on everyday subjects — landscapes and
objects, incidental encounters and decisive moments — his images are impossible to pin down or
classify in any linear way. Through reduction, softening and tonal compression they are
displaced from their references, shifting between recognition and abstraction, resisting
straightforward description. Abstract, uncanny compositions of still life, abandoned objects, lone
animals and birds lend the presentation a disorienting, dream-like quality.

Amor Fatiis the title given to the series of images that make up the Paris Photo presentation,
selected from Ifill’'s archive amassing thousands of photographs taken over 15 years of his multi-
disciplinary practice. As both a series of images and a way of making, Amor Fatiloosely
meditates on the idea of seeking and the seeker. Through the act of producing these works
entirely by hand, Ifill found that where once used photography to hold on to a moment, he is now
using it to let go; to remove limits, loosen a grasp, accept fate: “Deep into the process of creating
these works, | found myself at a point where it felt as though | had poured so much of myself into
them, that now when | look, they appear to vibrate. Yukio Mishima proposed that a note of music
played once in time, remains there forever and as Peter Murphy of Bauhaus sang, “All | ever

” »

wanted was everything”.

The titles of individual works act as signposts to singular images that are visual proof that not
everything that can be shown can be said; that meaning can be held in suspension rather than
resolution. The slow manual process that produces each work, and the finessing of the individual
finished object reinforces its singular, hand-constructed nature. In contrast to the speed,
superfluity and reproducibility of contemporary image culture, Ifill’s work foregrounds duration,
material specificity and variation; quietness, proof and certainty.
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