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You see, here time becomes space.  
— Parsifal, Act 1 
 
     INTERVALS is an exhibition of 13 new drawings by Mohammed Qasim Ashfaq that transform 
line, depth and mass into an experience of pure intensity. Installed across a single horizontal 
plane, each drawing is a monochrome work composed of graphite — an exacting line by line 
process administered directly by the artist’s hand, with pencil, compass and ruler. The result is a 
supreme fidelity and material reverence, a sculptural energy that answers to nothing but itself 
and the shifting perception of those who encounter it.  
 
     Each work is defined by a uniform square of black mass, a void that signifies both the 
apperception of light’s absence and the anticipation of its greatest catalyst. This internal 
dynamism, refracting light in a limitless mosaic of silver and onyx, is unique to each drawing and 
obscures their modest scale for divine sublimity: triangulations and quadrangles echo the 
tessellations of Islamic ornament whilst the construction of these graphite shapes and planes 
suggests structural integrity — spire, vault, or flying buttress — an expression of the 
intermingling of the artist’s dual Scottish and Pakistani heritage.  
 
     The tacit architecture and accuracy of form in INTERVALS, systemic and unremitting, speaks 
directly to the cadence of this shared divinity. These are works that knowingly aspire to the 
unattainable, a perfection or absolute truth that transcends the mechanical logic of their 
execution. This is seen in the process of their creation — a methodological, solitary and 
contemplative process; and in their power for illumination — both physically as conduits for the 
refraction of light, and spiritually, in their power to evoke clarity and introspection in the viewer.  
 
     This revelatory function is shared not only between systems of faith but the history of 
modernism and science fiction, in their emphasis on the enlightenment of reason and the 
speculative futures of our relationship to space, light and mass — in particular, Ashfaq pays 
homage to the formal experimentation of the Bauhaus and the monolithic motifs of 2001: A 
Space Odyssey. In each case, we find a conflation of interior and exterior worlds, of the 
cognitive and embodied, the secular and the sacred. 
 
     INTERVALS is a coinciding space, one of meditation and a slow, fierce propulsion toward the 
future. Each of these new drawings speaks its own terms, and those alone. They are autonomous 
topologies that obliterate distinctions between form and content, perfection and its infinite 
variation. And in this sense, they aspire not only to the integration of pattern and architecture — 
futurism and tradition — but also to the condition of music; an intuitive and abstract form that 
shatters the illusion of individuality, the false distinction between subject and object, self and 
non-self. For in so far as the mind can perceive that which it believes is divine, so it might also 
participate in that divinity. 
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